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About This Month’s Color Art 


California artist Helen Golden says, “Il can’t ever more and more accessible. Golden is a 
remember not being an artist.” She grew-up in New commercial photographer and her artwork is 
York City, where average families had easy access collected across the country. 


to the art riches of the world. At six years old, 
Golden was already studying art at the Brooklyn 
Museum Art School, and later the subway would 
transport her to Manhattan art schools. At a young 
age, she found her vocation as a photographer 
while watching images develop in her father's 
darkroom. Golden studied with a most perplexing 
and provocative teacher, Ad Reinhardt, and oddly 
enough, Reinhardt, now famous for his pure black 
canvases, also reinforced her intention to become a 
photographer. While she has done jewelry and 
large welded-steel sculptures, photography has 
always drawn her back. Themes she has dealt with Self Portrait, computer art by Helen Golden 
in her photographs include childbirth, the life of 
women in India, and, in general, the great 
dignity she finds in people. Recently, she moved 
into painting and dyeing photos; then on to 
drawing on the surfaces of photo collages. 
Searching for more ways to experiment, she 
decided to explore the imagery that could be 
generated on a computer. 


A show of some of her recent work, Color Laser 
Images By Helen Golden, is on display at 
ColorMagic , 2551A Casey Ave. Mountain 
View from May 15-July 15. You are invited to 
meet the artist at receptions on Friday, May 15, 
from 4—7pm and on Sunday, May 17, 3-Opm. To 
reach ColorMagic, take Highway 101 to N. San 
Antonio exit (toward the Bay), turn right on Casey. 


Ylem‘s cover image, Self Portrait, is an image 
that “happened.” Golden scanned a whimsical 

_ sketch onto disk and began to work with it in 
Photoshop. When the feverish activity was over 
she realized that the piece was a deeply 
personal statement about herself at this stage of 
life. Earlier self portraits had rooted, connected 
tothe-earth components and these were followed 
by reaching, flying images. Golden revealed 
that currently in her work and in her life she has 
a sense of transcendence and personal radiance 
and feels the creative impulses pouring out of 
her. She sees in this image a figure that is 
emmanating light and is giving and receiving. 
energy from the multple eyes taken from a 
scanned photograph of herself. 


"| feel very lucky— feel like | live in art. | lose 
track of time, of people watching me work. It's 
so complete an experience | want to keep 
finding it,” she says. The artist feels her creativity 
is being facilitated as the technology becomes 
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Thank You, ColorMagic 


Every now and then in this fastmoving 
world of advancing digital technology, 
the controlling multinational corporate 
giants accidentally drop a fascinating 
new tool into the laps of artists. Perhaps 
erroneously, those of us involved in the 
commercial world of graphic arts feel 
that we have had some occasional 
influence over these technological 
advances, and that these new tools 
have indeed been developed with us in 
mind. On the other hand, others of us in 
the fine arts can only dream of a world 
where we have any influence 
whatsoever over the developments of 
the gods of technology. However, we 
do have the ability to see, as only an 
artist can, the inherently powertul artist's 
tools that are contained in the latest and 
greatest of business machines. 


Color laser copiers (CLCs) are a perfect 
example of such a technology. Although 
Canon, Xerox, Kodak, etc. most 
certainly have in mind to convince every 
company in the U.S. and the world that 
they need color in their business 
documents and thereby to place a color 
copier in each and every office, in my 
mind the real power of color laser 
copiers lies in their incredible flexibility 
as tools for the artist. Gracing the covers 
of two issues of the Ylem Newsletter this 
spring have been digital paintings 
created with Photoshop and printed on 
a color laser copier. This is an excellent 
use of color laser technology, and easy 
enough to-do if you find a good service 
bureau, but this is only one of myriad 
possibilities in the vast tool box of a 
CIC. 


The digital nature of today’s high end 
color copiers makes them a natural for 
use as printers for computer files 
requiring full color print runs of from 1 to 
500 copies, and as proofing devices 
for longer runs on offset presses, but 
that's only looking at the printer section. 
Color copiers are actually a scanner (full 
color, usually 400 dots per inch), sitting 
on top of a printer. Many service 
bureaus also offer scanning services 
from a variety of originals: flat artwork 
up fo 11"x 17", 35mm slides and 
negatives, transparencies, and even 


Vien 


some rather interesting effects from 
lightweight three dimensional objects. 
Just be prepared for some very large 
image tiles. It could take half an hour or 
so to open your 20 megabyte scan in 
Photoshop! 


On the other side, stepping away from 
the computer entirely, many color copier 
models offer quite a variety of editing 
tools directly from their control panels. A 
number of artists have made use of 
these tools to enhance, distort, 
juxtapose, color or stretch photographic, 
painted, or drawn materials in order to 
create an original artwork that is 
actually a color “copy.” The key here is 
to locate a copy shop that will let you 
actually operate their copier and do 
some experimentation. Request 
permission to read the owner's manual 
to get a grasp of the functions of the 
copier. Other artists use color copiers 
simply as that—copiers, making copies 
for portfolios, displays or mailers of their 
work. One illustrator | know makes. a 
few color copies of each piece he is 
painting before he has finished to see 
how he could push the piece a little 
further. 


More and more artists are finding 
intriguing ways to use CLC’s and the 
results are often very beautiful. | 
encourage you to find new ways to use 
this artist's tool in your work. Don't worry 


Daria Barclay’s Cheerful Thoughts 
Ylem member Daria Barclay observed in 
“Changing the Mark—Computing 
Immortality,” an article on computer art in 
ArtCellarExchange, March 1992, “| have 
sold computer art to people all over the 
nation...to people in Europe and Japan. 
The response has been incredible. | 
expected it to be a younger audience, but 
what we are finding is that it is the older 
collectors who have been some of the first 
to jump and invest in this because there is a 
future....Some of my pieces have increased 
20 times from the original purchase price. 
Museums have been very receptive to the 
whole medium, and every year there is a 
whole new list of museums that are 
exhibiting this work. ..It's come so far in the 
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ColorMagic is a service bureau 
specializing in quality color laser 
imaging for artists, publishing 
professionals, and businesses. Its 
manager was gracious enough to make 
400 prints.of the image shown on the 
cover of this newsletter. It is a sample of 
Helen Golden’s work created in Adobe 
Photoshop and printed with their Canon 
CLC500 through the Fiery interface. 
Thank you for this generous donation! 


ColorMagic offers attentive personal 
service while providing affordable 
access to the capabilities of the Canon 
CLC500 color laser copier, including 
color laser prints from Macintosh or PC 
disks through the Fiery interface. The 
technicians at ColorMagic believe you 
will be impressed with the output quality 
and speed of the Fiery interlace and 
ae you to explore this technology with 
them. 


Helen Golden’s latest artwork is on 
display at ColorMagic (details on 


page 1). 


when you see someone colorcopying 
training manuals or legal documents, we 
artists know what this machine can 
really do! 


David Macy works at Laser Today in 
Mountain View, where he has 
experimented willy-nilly with CLCs. 


last five years...artists are getting easier 
access to computers... There are 
universities offering degrees in computer 
art and this is going on all over the 
world.” 


News of Members 

Beverly Reiser, Marjorie Franklin and 
their collaborators have won a Prix 
Electronica honorable mention in Austria 
for Life on a Slice. An interactive piece by 
Lucia Grossberger will be seen at CHI '92 
...The April Mensa Bulletin cover story, 
“Shoot for the Moon,” was on the 
computer art of C. William Henderson. 
An article on virtual reality by Louis M. 
Brill appeared in the April issue of 
Computer Graphics World. 


Visit 
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Saturday, May 2, 2 pm 


Studio of Gail Gordon 
2850 22nd St., San Francisco 


Come experience Out There, a walk- 
through installation formed of subtle 
changes of ephemeral light and color 
in which the viewer and the 
environment co-exist. 


Reservations: Trudy, 415-856-9593. 
leave your phone number and your 
address as well, so she can send you 
directions. Those unable to come at 
this time can make an appointment by 
calling the artist after April 30: 
415-826-2108. 


An Ylem Benefit: Virtual Reality and Art 


Wednesday, May 6, 8 pm 


McBean Theatre, The Exploratorium, 
3601 Lyon St., San Francisco 


Program: 

Shiela O’Hara: Undersea Fantasies 
O'Hara is a weaver of humorous 
pictorial fantasies. Some of her figures 
remind one of The Far Side. |n others, 
the titles are witty: You are Now 
Weaving Oakland. She had an 
opportunity last year to work in 
Germany on a computerized Jacquard 
loom on which 5,800 warp threads 
move up and down 400 times a 
minute. Her work has been seen in 
American Craft magazine and is in 
many corporate collections. 


Trudy Myrrh Reagan: Soul-Tech 
Myrrh will show slides of Ylem artists’ 
works in which human, poetic visions 
are made beautifully manifest by 
technological media. 


Peter King: Fractal Video Feedback 
You've never seen TV sets do this! A live 
demonstration. 


Craig Harris: Configuring Hospitable 
Spaces. Harris is Executive Director of the 
journal, Leonardo and a composer. 
Another of his vocations is envisioning 

the work environment of tomorrow, and 
this talk will emphasize imagining positive 
tutures. 


Barbara Myman: The Journey Home 
Myman shows her visionary collages. 


NASA Video, Astrosmiles 
Astronauts horsing around in zero-gravity. 


Art Display in Lobby: 
Sara Richardson, Color Copier Art 


Beth Avary, cosmic and sci-fi paintings 


Paul Prachenko, paradoxical narrative 
paintings 


Erol Otus, computer paintings 


A Chinese brush connected fo a computer pen plotter makes 
its mark by means of new software written by Roman 
Verostko. 


.»» An Exploration of Views, Tools and Output 


Thursday, June 4, 7-10 PM 


Ylem members: Please note different night and hour. 
Seating is limited, and seats are on a first-come basis. 


Come Early! 


McBean Theatre, The Exploratorium, 
3601 Lyon St., San Francisco 


Requested Donation: 
$10 Members / $15 Non-Members 


profit organization, to continue its efforts 
in producing educational resources and 


services on art technology. Ylem exists 
fo serve artists by improving their 


awareness of new technologies as tools 


of creation, and also the public by 
allowing it to enjoy the fruits of these 
artistic explorations. 


Program: 


Joel Slayton, director of C_A.D.R.E. 
(Computers in Art, Design, Research and 
Education}, San Jose State University: 
DoWhatDo—The Introduction of 
Theatrical Telepresence as Live 
Performance. 


Mark Tryle, musical composer, will 
speak about and perform a virtual music 
composition Seven Gates. 


Craig Harris, executive producer of the 
journal, Leonardo: How an Artist Might 
Build A Virtual Workplace. This talk 
will emphasize the technical means to 
realize his humanistic visions 


Mark Bolas, president and founder of 
Fake Space Labs: Design in Virtual 
Environments. 


Scott Scorboro of Jeeter-Tech will 
present an alternative virtual viewpoint. 


Ylem is pleased to announce a benefit 
forum on virtual reality and its potential 
relationship to art. Panelists will explore 
issues ON ee content and audience 
involvement as they describe their 
activities in developing artistic 


Michael Naimark, a visiting faculty 
experiences in the virtual realm. 


member at San Francisco Art 
Institute: Virtual Environments As 


Abstracted From The Physical World. 
May 1992 


For further information: Louis M. Brill 


This upcoming forum is intended as a 415-664-0694. 


benefit to raise money for Ylem, a non- 
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Events 


May 1-31 

Center for Creative Imaging (Camden, ME) 
May courses include Computer Animation 
Overview, $900; Special Graphics Effects, 
$1200; Imaging and the Kodak Digital Camera, 
$1200. Stellar faculty, beautiful setting. 
Eastman Kodak Company, 51 Mechanic St., 
Camden, ME 04843; 1-800-428-7400 


May 1-31 

Tracing Time 

During weekends in May, the Exploratorium 
will hold lectures, demonstrations and 
performances on the subject of space, time 
and movement and how to depict it. Includes 
work efficiency, ballet, experimental film, and a 
workshop on flip books and phenakistiscopes. 
Also in May, Ylem member Michael Brown will 
be artist-in-residence to create a water 
sculpture that is interactive. 

The Exploratorium, 3601 Lyon St., 

San Francisco; 415-563-7337 


May 2, 2pm 
Ylem Studio Visit: Gail Gordon 
Details on Page 3 


May 3-7 

CHI ’92 (Monterey, CA) 

Computer-Human Interface Conference. 
Artists, designers and filmmakers meet with 
scientists, engineers and academicians to 
share ideas about improving how people 
interact with computers. Emphasizes 
interactivity, and an art exhibit full of bells and 
whistles. Much smaller than ACM-SIGGRAPH, 
it has the reputation of being arty and fun. Fees 
range from $95 (student) to $425 with 
discounts for members of SIGGRAPH and 
many other technical societies. Ylem will hold a 
get-together there on Thursday 10:30-12 
noon. Info: CHI 92, PO Box 1279, Pacifica, 
CA; 415-738-1200; Fax 415-738-1280; 

chi92. office. chi@xerox.com 


May 6, 8 pm 
Ylem Forum: Fantasy 
Details on page 3 


May 18-20 

3Dmt ’92 (Montréal) 

3-D media conference includes sessions in 
holography and virtual reality. 3Dmt Center, 
Concordia Univ.,7141 Sherbrooke St. W., 
Montréal, PQ, Canada H4B 1R6; 
514-848-2539; Fax 514-848-3492; 
hal@vax2.concordia.ca 


May 20-24 
National Educational Film & Video Festival 
Register by May 13. View over 300 
independent productions including videodiscs 
geared for the education, broadcast and home 
video markets. Festival offers seminars, 
matches producers with distributors. Fees 
range from single-event ticket ($15) to total 
package (producer, $140; distributor, $350). 
NEFVF, 655 13th St., Oakland, CA 94612; 
510-465-6885 


May 22:3] 

Production “92 (Montréal) 

Festival International du Film par Ordinateur 
(Computer). Last year, over 200 films showing 
the latest in computer graphics from around 
the world were shown in theatres in both 
Montréal and Québec City. Includes 
symposium, seminars, workshops. Contact: 
Festival International du Film par Ordinateur, 
373, Place d'Youville #505, Montréal, PQ, 
Canada H2Y 2B7; 514-982-9872: 

Fax 514-765-3116 


May 23, 9 pm—3 am 

Synapse Theatre 

Several rooms of theatre pieces, projection 
environments, and interactive art, including 
Life ona Slice. Music by astronomer and 
composer Dr. Fiorella Terenzi and afterwards, 
D'Cukoo. Tickets $15 from BASS, $20 at door. 
Club Townsend, 177 Townsend, 

San Francisco; 415-826-8644 


May 23-24, 12-4 pm 

Paper Marbling Demonstration 

Ylem founder Trudy Myrrh Reagan will 
demonstrate a craft that produces images 
remarkably like computer graphs of chaos. The 
Exploratorium, 3601 Lyon St., San Francisco; 
415-563-7337 


May 29-30 

Third International Conference on 
Cyberspace (Montréal) 

Sponsored by Department of Comparative 
Literature, University of Montréal, and the 
Group of the Study of Virtual Systems, UC 
Santa Cruz. Info: Jean-Claude Guedon, 
Departement de Litterature Comparée, 
Université de Montréal, PO Box 6128, Branch 
A, Montréal, PO, Canada H3C 37; 
514-343-6208; Fax 514-343-5683; 
guedon@ere.umontreal.ca 


June 4, 7 pm 
Ylem Benefit: Virtual Reality Forum 
Details on Page 3. 


June 9-1] 

International Conference on Art and 
Mathematics (Albany, NY) : 
To be held at State University of New York. All 
art media. Coordinated by Ylem member Nat 
Friedman. Info: Prof. Nat Friedman, Math 
Dept., SUNY, Albany, NY 12222; 
518-442-4621 or 456-4390; 
am92@bst.albany.edu 


Exhibits 

Ongoing 

Dactyl Nightmare 

Virtual reality game on permanent display 
along with various computer games. $4 for a 
three-and-a-half minute game. Associated 


Students Underground recreation center, 
University of California, Berkeley, CA 


Ongoing 

Earthworks Maze 

Knee-high ditches and walls covered with 
clover and daffodils guide the walker through a 
maze of ancient design. A soothing ceremonial 
experience by artist Alex Champion. Lakeside 
Park, Lake Merritt, Oakland 


nif 9-25 
Ho se from the Holography Institute 
(Capitola, CA) 

By the faculty of the Holography Institute in 
San Francisco, Ylem members Patty Pink and 
Jeff Murray. Gallery is east of Santa Cruz near 
the waterfront, and is open every day. Artists’ 
reception, May 9, 6-9 pm. Holo-Images 
Gallery, 114 Stockton Ave., Capitola, CA 
95010; 408-464-8030 


May 15 — June15 
Works by Cover Artist Helen Golden 


Details on page 1. 


Through May 22 

Images, Visions, Voices 

Exhibit by Women’s Caucus for Art includes 
works by Ylem members Helen Golden and 
Trudy M. Reagan (Myrrh). Weekdays only. 
Seipp Gallery, Castilleja School, 1310 Bryant 
St., Palo Alto, CA 94301; 415-328-3160 


Through May 24 
The Pull e Kinetics (Staten Island, NY) 


Group show by Art and Science Collaborations, 
Inc., includes Ylem members Peter Terezakis 
and Jo-Ann Castano. Artist Access Gallery, 
Snug Harbor Cultural Center, 1000 Richmond 
Terrace, Staten Island, NY — 


All events and exhibits are in San Francisco Bay Area except where noted. Is your event lor exhibit isted here? Send to Ylem Editor, 967 Moreno, Palo Alto, CA 94303. 
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The Blue Wazoo by Jim Pallas, 6° high, 1977, Collection of 
Melissa Brumnder, NYC. The Blue Wazoo senses ambient 
light and interacts with visitors by responding to their sounds 
with movements of parts of its body, tilting its nose, 
twitching feelers, and occasionally inflating a small bag on its 
head. lis behavioral repetoire also includes various LED 
patterns, whirrs, clicks and jiggles. It is a lacquered welded 
steel structure that contains plastic shapes, circuitry, wires, 
light-emiting diodes (LEDs), solenoids, a motor, cloth, 
horsehair, a feather and a “bead of consciousness.” Visitors 
sense that The Blue Wazoo is reacting to something they are 
doing, but they don’t know exactly what. This often leads to 
superstitious behavior on their part! 


Through May 31 

Tracing Time 

Works of Eadweard Muybridge, Toshio Iwai, 
Michael Rudnick, Andrej Zdravic and Morgan 
O'Hara give a portrait of how we depict, 
measure and literally trace time. 

The Exploratorium, 3601 Lyon St., San 
Francisco; 415-563-7337 


May 31 - September 22 

Art et Nouvelle Technologies (Montréal) 
Opening reception May 17. All-summer show 
includes works by many Ylem members 
speciallizing in interactive art. La Cité des Arts 
et des Nouvelles Technologies de Montréal, 
15, rue de la Commune ouest, #101, 
Montréal, PQ, Canada H2Y 2C6; 
514-849-1612 


Through June 5 

Sight 

Gallery talk by the artists, May 21, 7 pm. Five 
artists investigate visual perception. Includes 
mirrored environments, light boxes and 
deconstructed tools of surveillance such as 
cameras. San Francisco Arts Commission 
Gallery, 155 Grove St., San Francisco, CA 
94102; 415-554-9582 


Through June 29 
Best of the Best (Portland, OR) 


A selection of Northwest computer art from the 
1992 Mt. Hood Festival of Computer Art. 
University of Oregon Continuation Ctr., 720 
SW 2nd St., Portland, OR; 503-725-3055 


Through June 30 

Science in Depth 

Fascinating new 3-D technology is shown by 
40 large full-color PHSColograms. Pioneered 
by Ylem member Ellen Sandor and colleagues 
at Illinois Institute of Technology. For info on 
PHSColograms, call (Art)", 312-805-4810. 
Visitor Center Gallery, NASA-Ames Lab, 
Moffett Field, CA; call for hours: 
425-604-6449 


Opportunities 


Deadline May 6 

Assistant Professor in Electronic Arts 
University of Cincinnati offers tenure track 
position beginning Sept. 1. Teach graduate and 
undergraduate students in two or more of the 
following: computer animation, computer 
imaging, video production, interactive 
programs and other computer art forms. Need 
MFA or equiv., college level teaching 
experience, continuing record of professional 
work, and exhibits/presentations. Submit letter 
listing professional/teaching interests, resumé, 
slide or video (VHS, 3/4" only) documentation 
of your work and three letters of 


May 1992 


recommendation. Derrick Woodham, Dir., 
Univ. of Cincinnati School of Art, Cincinnati, 
OH 45221-0016 


Deadline May 15 
NEA Travel Grants 


Up to $5,000 to artists to travel abroad for 
professional activities. National Endowment 
for the Arts, 1100 Pennsylvania Ave. NW, 
Washington, DC 20506; 202-682-5422 


Deadline May 15 

Travel Grants 

Grants of $500-2,500 will be given to 
individuals and small groups of artists for 
travel to Africa, South and Southeast Asia, 
Caribbean, Latin America to take advantage of 
an opportunity which will enhance creative 
and/or professional growth. Travel Grants, 
Arts International, Institute of International 
Education, 809 United Nations Plaza, NY, NY 
10017; 212-984-5370 


Deadline May 15 

Identidad National /National Identity 
Represent your culture and form part of the 
world’s identity. All will be shown. Send 

8 1/2" X 11" originals or photocopies, with your 
name and address on the back of each work. 
No entry fee. No returns. Catalog, mail list to 
all. Ylem member Latra Elenes is organizing 
this. Send to: Encuentro Mundial de Culturas, 
A.C., Apdo Postal 21-267 Coyoacan, C.P. 
04021 México, D.F., México 


Deadline May 29 

California State Fair 

Art competition for the handsome Arts Building 
at the State Fair. Cash awards. New- 
dimensional category was designed for video, 
computer art, sound and light sculptures and 
electronic artworks. Open to CA artists. Last 
year’s data show that one has a better chance 
of being accepted this category than in 
traditional media, due to the small number of 
entrants. California Works, California State 
Fair, PO Box 15649, Sacramento, CA 95852; 
916-924-2282 


Deadline May 31 

Marin County National Film and Video 
Competition 

Open to U.S. residents. Awards. Independent 
producers, students animations and 
experimental. Fee, $10. Formats: 3/4" video, 
16mm film, under 30 min. long. Marin County 
Fair and Exposition, San Rafael, CA 94903; 
415-499-6400 


Deadline May 31 
Utah Short Film and Video Festival 


Categories include Animation, Experimental, 
Young Artist. Short media works in all genres, 


YLEw ° 


SSNS 
SAE: 
a 


aos 


widening cies 


ening circles 
a YING away 


Poem by Alex Nicoloff 


Deadline May 31 
Utah Short Film and Video Festival 


Categories include Animation, Experimental, 
Young Artist. Short media works in all genres, 
aimed at understanding the artists through 
their work. VHS, Beta, 3/4" video, 16mm or 
Super 8 film, under 60 min. long. Fees: $10- 
30. Utah Film and Video Center, 20 South 
West Temple, Salt Lake City, Utah 84101; 
801-534-1158 


Deadline June 15 

Second International Conference of Fine 
Artists (COMAP) 

Call for Papers and Registration for conference 
August 3-5 at Seven Hills Conference Center, 
SFSU, San Francisco, needs Ylem members’ 
input to be a success. June 15 is deadline to 
register to attend, July 1, deadline for papers. 
Prices are low because this is by and for 
artists: $60, sessions + lunch; $250, sessions 
+ meals + lodging; ($300, non-artists). 
COMAP, Artists Equity Institute, PO Box 
460931, San Francisco, CA 94146; Ylem 
participation info: Eleanor Kent, 
415-647-8503; ekent@well.sf.ca.us 


Deadline June 16 

Charles Lindbergh Fund, Inc 

Funds projects that “discern nature’s essential 
wisdom and...combine it with our scientific 
knowledge,” i.e. balancing technology and the 
environment. Emphasis on ecology, but 
includes the arts and humanities. Grants up to 
$10,580. Charles Lindbergh Fund, Inc, 708 S. 
3rd St. #110, Minneapolis, MN 55415; 
612-338-1703; Fax 612-338-6826 
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Deadline June 17 

SIGGRAPH ’92 Film and Video Show 
Works will be screened at the SIGGRAPH °92 
Conference July 26-30 in Chicago. Info: 
Sylvie Rueff, SIGGRAPH ’92 Electronic 
Theatre, 

818-796-6601. Entries to: Jackie White, 
SIGGRAPH ’92 Electronic Theatre, Art Dept., 
California State University at Los Angeles, 
5151 State University Dr., Los Angeles, CA 
90032; 212-343-4029; Fax 212-343-4045: 
et92@siggraph.org 


_ Needs and Offerings ————_ 


Ylem Needs Equipment Access 

Anyone living within 10 miles of Palo Alto 
having an optical scanner or ability to do 
DOS-to-Mac conversion and who is willing to 
offer access to the Ylem Newsletter crew 
occasionally, please call: Trudy Myrrh 
Reagan, 415-856-9593 


Babybrain BBS 


Ylem member Walter Alter has started an 
electronic bulletin board (24 hours, text file 
upload and download welcome) with the 
following conferences: Political Conspiracy, 
Alternative Science and The Art Game. The 
latter is especially aimed at his Ylemish 
friends, so have a chat. Might be a good 
way to pass messages to each other. 
Babybrain, 510-532-6248, 2400 baud 


Boolean Logic Illuminates Boole’s Laws 


Computer-generated illusions by Ylem 
member Roman Verostko illuminate 
“Derivation of the Laws,” a chapter reprinted 
from George Boole’s The Laws of Thought 
(1854). In his preface Roger Malina says 
“Like the naturalists who...bring the 
chimpanzee or dolphin into their homes and 
communicate through sign language or 
whistles, Verostko teaches this child (his PC) 
to paint.” The first ever plotter brush 
paintings have been done with Verostko’s 
original software. Using this software he 
illustrated the book as a tribute to the 19th 
century mathematician George Boole. 
Verostko is an artist and professor of world 
art history at the Minneapolis College of Art 
and Design. Paperbound, 44 pages, black 
and gold illustrations, $17.95 prepaid. Checks 
to: Pathway Studio. Also inquire re letterpress 
limited editions. Each one contains a unique 
computer brush painting. Roman Verostko, 
5535 Clinton Ave. $., Minneapolis, MN 
55419 Fax/Phone: 612-822-3800 


Some calendar items reprinted from Art Calendar (the 
monthly marketing journal for artists, PO Box 1040, 
Great Falls, VA 22066, Subscr. $32/yr.), Video 
Networks (from Bay Area Video Coalition), and 
FineArts Forum e-mail. 
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by Alex Nicoloff 


Alex and Martha Nicoloff conjure video 
art out of colors from moving sun-lit prisms. 
What follows is the talk Alex gave when 
he showed their latest video work at the 
March Forum. To repeat a talk in the 
Newsletter is unusual, but so is the 
beautifully-wrought language of this 
presentation. 


| have been asked to speak on the 
physics of color. | will compare some of 
the major differences between the 
classical Newtonian view and the 
aesthetic views of color in modern art, 
especially as it relates to Chaos Theory. 


In reading classical scientific accounts of 
light and color while using some of the 
results in creative endeavor, | wonder 
how the two views can be assimilated. 
The fundamental difficulty lies in the 
mechanistic view of Newtonianism. 
Summing up this view, the world was 
deemed essentially static, being 
measured out by an unchanging and 
immobile observer with a colossal 
conceit. It had the linear predictability of 
a mechanical cosmic clock. Color was 
conceived as a narrow band of light 
waves called the spectrum squeaking 
through a vast universe of invisible 
radiant energy. It was determined that 
the visible range of the spectrum was 
between the wavelengths of 380 and 
720 nanometers. Now, mind you, an 
nanometer is one billionth of a meter 
and is about the size of 5 average 
atoms. | will not recount the staggering 
consequences such accounting have 
had. (Nor will | dwell on how 
imperceptibly the center of attention was 
shitted from the real sensations of color 
to mentalist abstractions about it). 


There is, however, a significant 
weakness here that the New Physics has 
pointed out. Many of the earlier 
scientists investigating color were 
fascinated by the constantly recurring 
beauties of color that they regarded with 
great suspicion as having deleterious 
effects on their thinking. Michelson, who 
achieved the highest accuracy in 
measuring the speed of light, thought 
that color was “incidental to perception 
and was to be resolutely ignored if we 
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are to perceive the higher beauties that 
appeal to the mind, not through the 
senses but through the reasoning 
faculty.” My, my, here’s a Philistine of 
Olympian stature. Did he think that the 
beauties of color would induce a 
trance? Would they take away his self- 
control and prevent him from taking 
things apart? Subjectivity had to be 
sacrificed. 


Now, | am not a physicist. | have 
neither experience nor training as a 
scientist. Yet, in all common sense, it 
does seem strange being so anxious 
about the sensuous nature of color as to 
suppress its existence altogether. Other 
investigators exercised equally antiseptic 
and anaesthetic control to maintain 
value-free rigor over their unrul 
sensations. The dancing butterly had to 
be pinned down and meticulously 
dissected in order to understand its 


delightful vitality. 


Things have changed a great deal for 
both scientists and artists. | just 
described. how the Newtonian spectrum 
had been thought of as a linear 
phenomenon in keeping with one-point 
perspective. Color could be reduced to 
a combination of discrete primaries. For 
scientists today, the linear predictability 
of light passing through a prism has 
instead been symbolically superceded 


Contrast of Chaos and Order, 
sketch by Martha Nicoloff 


and now includes the unpredictable, 
non-linearity of light inside a crystal. 


Of course, there is more to art than the 
solar spectrum and its combinable 
primaries, more to music than the 
chromatic scale, and more to electronic 
imagery than brilliant and expensive 
technology. The major innovators of 
colorform in 20th-century painting saw 
color holistically, as an essentially 
aesthetic phenomenon having to do with 
evocative metaphors of sensual, 
emotional or spiritual proportions. 
Matisse, Klee, Marc and Delaunay all 
had their unique insights. It is Mondrian 
and Kandinsky along with Pollock and 
Rothko that seem to me fo epitomize 
certain key concepts found in the New 
Physics, especially Chaos Theory. | 
cannot do more here than briefly 
mention certain paired concepts such as 
“turbulence-coherence,” equilibrium- 
instability,” “steady state vs. aperiodic 
oscillation.” These kept coming into the 
picture. References were even being 
made to “strange attractors." 


Though | had only a little idea of what 
they meant to scientists, still, these terms 
set off a familiar resonance of 

sabe proportions. The implications 
not only paralleled many developments 
in the history of modern art, it provided 
labels for what my wife and | had been 
experiencing in our work. We had been 
generating “random events” and 
“energy fields” as well as manipulating 
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the fluidity of “permeable boundaries.” 
We had also been documenting the 
dynamic and complex variables of 
“phase space” before we knew that 
there was a name for such a thing. | felt 
at ease with many of the loose 
definitions of these terms. They seemed 
to describe nontinear fluctuations of the 
eye-mind itself. Glen Gould, the pianist, 
once said if you repeat a word often 
enough, it will begin to sound like 
music. Now whether you scale down 
your perceptions and combine them in 
new ways or accelerate them through 
technological novelty, the trick is to 
perceive significant imagery at its 
earliest inception before the onset of 
afterthought. 


In the video we are showing, Martha 
and | began with the incoherent light of 
the sun passing through a prism and 
emerging as a brilliant spectrum of great 
beauty. It conveyed a sensual intensity 
of awesome proportions. Into this 
primitive environment we introduced 
modifying, kinetic reflectors creating an 
energetic interplay of chaotic imagery. 
In trying to make visual sense of this 
jumble with the video camera, it was 
almost unavoidable that in the very 
moment of perceiving disorder, the eye- 
mind intuitively searched for and locked 
in on new energies emerging holistically 
from their sensual sources. What had 
been physically inert prisms, reflectors 
and light moditiers underwent 
miraculous metamorphosis becoming 
evocative color-forms cascading 
chaotically. Moving through “phase 


~ space,” we improvised on the wing, as 


freely as a flock of birds soaring and 
diving. The images could be coaxed 
into directions of our choosing, shifting 
from inarticulate commonplaces to 
compelling icons of almost self- 
organizing elegance and power. We 
rode the dragon...being down by 
“strange attractors”...wondrous 
ephemera verging on epiphany. We 
saw angels pass by, so we sustained 
them as long as we could, and then, 
they left, or crashed. Since they had 
been recorded on videotape, we could 
resurrect them and reconstitute them 
closer to heart's desire. 
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